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Endless Dreams
Aévaa Oveipa

O Mdvvng Ztuhiavidng, ouv To OTI €ival €vag KATACIWPEVOG APXITEKTOVAG, €XEI AVAYVWPIOTEI OTO
O1EOVEC KOANITEXVIKO OTEPEWHA WG TTPWTOTTOPIAKOS EIKACTIKOG Kal £xel €IOTTPAEEl SIBUPANPIKES
KPITIKEG ATTO I0TOPIKOUG Kal KPITIKOUG TéXVNG, 0€ EupwTrn, ApepikA kal Aoida, HETA ATTO TIG OTOMIKEG
Tou ekBéoeig oe Kutrpo, Monte Carlo, Seattle kai Doha.

YT1repPBaivovTag KOIVOTUTTEG «OUVTAYEG» Ciyoupng ETTITUXIOG KAl TTAPAPEVOVTAG AVETTNPEENCTOG ATTO
Ta KAANITEXVIKA pEUATA TNG OUYXPOVNG ETTOXNG KAl TNG «EUKOANG TEXVNGY», O ZTUAIQVIONG TTAPAUEVEI
MOTOG OTNV avAaykn Tou yia pia dlapk avalAtnon dnuIoupyIKAG TTPAGENG, N otroia Tnyadel amo
TOV AV OUXO Kal PHovadika TTAOUCIO e0WTEPIOPO Tou. O KAANITEXVNG, yia va agnynbei To £pyo Tou,
aTTOoKAivVEl aTTd TIG TEXVOTPOTTIEG, TNV €IKOVOYpPa®ia Kal Ta cUUBOAa TNG pop culture kal OTpEPETAI O€
Mia apxéyovn emlupia e€epelivnong TG avBpwITIvnG UTTOOTAONG, WG CWHA — HOPPA Kal Kivnon, TNV
otroia dlaTTpayuarteveTal PEoa aTrd OVEIPIKEG eppnveies. MNa Tov ZTuAiavidn, n EUTTveuan avTAeital
atro Ta OveIpd Tou, YEYOVOG TTOU ONUIOUPYEI VOEPEG COUPEQAIOTIKEG DIACUVOEDEIG E TOV HUOTNPIWON
k6opo Tou uttoouveidnTou. O Beatrg — avayvwoTng KAAEITal va avakaAUWEl Ta KpUPPEVA unvopaTa
péoa atrd Ta £pya Tou, TO OTTOIO £EEPEUVOUV TO QVOPWTTIVO CWHA € £VA AQAIPETIKO, COUPEAANIOTIKO
Kal gvioTe HETAQUOIKO ETTITTEDO, TO OTTOIO UTTEPRAIVEI TNV OIKEIa POPUa.

Méoa ammd tnv Tpoc@aTtr Tou douAeild ENDLESS DREAMS, o Ztuliavidng tépa ammd TIG TTPWTEG
MOAVESG OTITIKEG AVAYVWOEIG, UAG TTPOOKAAEI va «BILUCOUKEY Ta €pya TOU PJECA GTO XWPO, O OTTOI0G
ME TN OEIPA TOU PETAMOPPUWVETAI HECA ATTO AUTA O€ €va AUTOVONO, WOAV autodnuioupynTo £pyo
Méoa oTnv OAGTNTA TNG EIKAOTIKAG TOU TTPdTAcNG. XWPOG Kal dnuioupyid, épya o EUNIVEG TTAAKEG
KAl YAUTTTA TTOU PEAETOUV TNV avBpWTTIVRN HOPYr WS Kivnon Kal éKppacon, yivovtal éva. H povadiki,
ONMIOUPYIKN TEXVIKA Tou ZTUuAiavidn, cuvupaopévn pe TN {wypaikn tromp I' oeil, emTpétel oTov
BeaTt — avayvwaoTn va TTapaTtnpEi Ta £pya Tou va TTapapéVouV avaAAoiwTa, ave¢apTATWGS Tou anpueiou
OTOV XWPO aTtrd TO OTToI0 0 BeATAG Ta TTApATNPEE. ZUP@WVA PE KATAClwPEVOUG EIBIKOUG TEXVNG, AUTH
N TEXVIKN €XEI AVAYVWPIOTEI WG ATTOKAEIOTIKA SIKr) TOU, EPOCOV KATI TTApOpoIo Oev £XEl ouvavTnOEi
gava oTov €IKAOoTIKO KOOoWOo. To «constructive torchingy», 6TTw¢ 0 KAANITEXVNG TO OVOUALEl, 1 aAANILG
n «dnuioupyikr TTUPOAUCN», ECUTTAKOUEI TO AILOCIKO TWV PEIYHATWY UTTOYIAS TTOU O id10¢ dnUIoUpYEi,
oav TV TTPWTN UAn, atmmopaitntn yia TNV TTEPATWON TWV £pywV Tou. H KOANITEXVIKA 1810¢QUia TOu
ZTUAilavidn dlagaivetal akpIBws PEoa ammd autd To ofUuwPo, OITTOAO OXNMa TNG «ONUIOUPYIKNAG
TupOAuconc». Méoa amd Tnv KATaoTpo®r, TO AIWCIUO TNG MTTOYIAG, TA XPWHATA avayevviovTal Kal
METOUCIWVOVTAI O€ JId VEOOUOTABEIoO XPWHATIKA UAN, n otroia kaBiotd duvaTh Th oUleutn Xwpou —
£pyou Kal avaAAoiwTNG TTPOOTITIKNAG.

H texvikh dnuioupyikAg TTupOAuong TToU XPNOIYOTTOIEl O ZTUAIaVIONG TTPOEKUWE PETO aTTO EUQUTN
yvwaon Kal ouvaioBavTiKh JEAETN TNG €EEAIENG TNG TEXVNG O€ TTOAAGTTAG eTTiTTeda. BaBid piwuévn atov
apxaio TTOMITIONO, OUuvdEEl TOV GUYXPOVO EIKAOTIKO UE TNV I0TOPIA TNG KOAMITEXVIKAG dnuioupyiag,
KABIOTWVTAG €u@avry To TTOAUTTAEUPO akadnuaikd uttéBaBpo Tou ZTuAiavidn Kal Tnv ETTiTTovn
TIPOCTIABEIN TOU YIA JETOUCTWON TG ApXAiag yvwong o€ JovTEpva TTPAgN. H «dnuioupyikni TTupoAucn»
TTAPATTEUTIEI OTNV «EVKAUOTIKN (Wypa@Ikn» (encaustic painting) Twv BulavTiviov ayloypag@iuwy Tou
50u — 7ou u.X. aiva. ZOPQWVA UE Ta 1I0TOPIKA apxeia Tou Pwuaiou akadnuaikou [MAiviou Tou
MpeoBuTepou (23 — 79 p.X.), GTOIXEIO TNG «EVKAUOTIKNAG Wypa@IKAG» UTTAPEaV OTNV apXITEKTOVIK,
O€ TTIVAKEG JE HUBOAOYIKEG ATTEIKOVIOEIG Kal Happdapiva YAUTTTA TNG EAANVIKAG apxXaidTnTag KaTd Tnv
KAhaaaoikn Mepiodo.

O TMiavvng ZTuhiavidng loxwpnoe oTo €IKAOTIKG oTepéwua pe Tn oeipd épywv «City Series». Ta
«Cities», TTou xapaktnpifovtal atmd auoTnpEEG YPOUUES TTou oXNMaTi(ouv aviooueyEdn TTAEyuaTa,
atroreAouv €utrveuon Tou 1990, amd tTnv TpwTn TTOAN TToU ATaV opyavwuévn o€ grid system, Tnv
TOAn Savannah — Georgia, USA. O1 KatoWeIg Twv aUyXPOovwY, XAOTIKWY TTOAEwV aTTeIkoviovTal
QQAIPETIKA, 0€ TTANPN OPWG, HOBNUATIKA COQia Kal YEWMETPIKY I00PPOTTIA. € OpICUEVA ATTO TA £pya
QUTd, 0 BeaTAG UTTOPEI VA EVTOTTIOEI PIA PIKPN), KOKKIVN AETTTOUEPEIQ, £va JIKPO, KOKKIVO TETPAYWVO.



H avayvwon autou Tou gToixeiou TTPETTEI va gival ga@ng Kal CUYKEKPIMEVN. H KOKKIVI AeTTTOPEPEIO
KABe dAAo TTapd diakoounTIKG OTOIXEIO €ival OTn QAIVOUEVIKA AITA Jovoxpwiia TNG TTOANG. ATToTeAEi
aQevog ava@opd Kal aPeTEPOU dIOOPANION €VOG TTPOCTATEUTIKOU KATAPUYIOU a1rddpacng atrd To
XOOTIKO, AoTIKO TTEPIBAAAOV, TO KATAPUYIO TNG OIKOYEVEIAG, TTou AANOTE auTovonTa aTTOTEAOUCE TOV
TTUprva TNG Koivwviag. O ZTuhiavidng, 0TTwg £xel AdN avaeepBei, oTabepdg OTIG agieg kal IBEWdN Tou,
O1a@UAAGTTEl EUAGRBIKA TNV a&ia TNG OIKOYEVEIAG, N OTToia AEITOUPYE GNUEIOAOYIKG OTa £pya TOU.

H véa Tou €IKaoTIK] TTPOTACH, TTOAUBIACTATN KAl TTOAUCUVOETN, TTPAYUOTWVETAI HETA ATTO TN MEAETN
dlaxpoVIKWV JITTOAWV, Ta OTToia 0 KAAANITEXVNG KATAPEPVEI VA wBNoel o€ ouleuén TTapd o€ dIGoTOoN.
210 YAUTTTG TOu, dnuioupyikr TTupodAuon o¢ fiberglass, o ZtuAiavidng peteCehiooel TV EUTTvEUON
TTOU aTTOPPOPA aTTd QIWVEG TTAPAdOONG KAl KUTTPIAKAS KOUATOUPAG Kal dnpioupyei Eva ouyxpovo
apAynua, Baciopévo oTa TTEPITEXVA MOTIRA Twv AEUKAPITIKWY KEVINUATWY KOl TWV KUTTPIAKWY
KaoéAwv (UTTaoUAa). Ta GKaPTITa YEWMETPIKA apXaloeAANvVIKA kal eTTavaAapBavopeva PoTiBa Twyv
KEVTNMATWY, KABWGS Kal N vaip ékgpacn, ol pOOAKES, T VATOUPAAIOTIKA WOTIRa Kal n TTAACTIKOTNTA
TWV OXEDIWV TWV KUTTPIOKWY KOOEAWY PEUCTOTTOIOUVTAI KAl AVAYEVVIOVTAl PEOA ATTO TIG QEPIVEG,
OIATPNTEG YAUTITEG HOPPEG TOU KAANITEX VN, TTOU aWNn@OUV TOUG KAVOVEG PEANICTIKAG HOPYOTTOINONG TNG
avOpWITIVNG PIyoUpag Kal TOUG OTEPEOTUTTIKOUG OXNMATIONOUG. To SITTOAO TNG YUVAIKEIAG KOIVWVIKAG
TIPOKTIKAG TOU KEVTAUATOG KAl TOU AQTKOU AVTPA TEXVITN WETOUCIWVETAI OE QUTOVOMN VONMATIKN Kal
YAUTITIKA oAGTNTa. MapdAAnAa, o KaAAITEXVNG JE Eva aBEATo popavTIoNO, ayyilel To dlaxpovikd BEua
TNG YUVAIKEIOG TaUTOTNTAG, APoU oI davTéAEG TwV AEUKAPWY aTToTEAOUCAV TTEPARPAVO CUUBOAO TNG
TAUTOTNTAG TWV YUVAIKWY TNG TTEPIOXAG, TOOO O€ TTPAKTIKO 000 KAl 0€ VONUATIKO £TTITTEDO.

21n ocipd Unwrapping Happiness o Beatri¢ cuvOloAEyeTal e EUPANUATIKEG HOPPEG TE PAIVOUEVIKA
MovoxpwuaTikéS BACEIC TTOU KIVOUVTAl avAueoa oTn deUTePN Kal TPITA dIaoTaTikOTNTA, EEQPEUyOVTaG
atré KGBe em@avelakn opaldTnTa. Me 10 «EeTUAIypa» Twv €pywyv, 0 ZTUAiavidng, Biyel To ¢ATnua
TwV avBpwTTIVWV agillv oTn oUyXpovn KoIvwvid, XPnNOIMOTIoIWVTAG WG EQAATAPIO yia oulATnon
TO XOPTi TTEPITUAIYHOTOS WG €vvola, TTOU AV KAl oUXVA @avTaxTepO Kal akpifd, xenoIYoTToIEiTal yia
VO CUYKOAUWEI TO EUTEAEG Kal TNV AaoXHIa. AVOKOAWVTAG YWWPIMES aAAG Eexaouéveg vouBeaieg, o
KaAAITEXVNG €ICNTA va pag utrevBupuioel 6Tl n oudia BpiokeTal oTnv TTPOBeON, oTNV TTPAEN aydTTng
— OTTWG Ba £TTpeTTe va Bewpeital éva dwpo, oTnv evOATEPN WUXIKA TTOIGTATA TOU ATOMOU Kal OXI O€
PEUYOAEOUG EVTUTTWOIOOHOUG.

H douAeld Tou ZTuhiavidn eEehicoetal yeudrn vonua péoa armod TIG TIPOCWTTIKEG TOU EUTTEIPIEG KAl TNV
evOeAEX TTapATAPENON TNG oUyxXpovng Kolvwviag. 21N ocipd Flowing Dreams péouceg opifdvTieg
Awpideg Kal KABETEG, PEUCTEG YPOAUMES TEMVOVTAI VIO VO SNUIOUPYHOOUV TNV ICOPPOTTIA avAUECA OTO
OVEIPO Kal TNV TTPAyMaTIKOTNTA. H TOAPNPA Xpron UAIKwyY oTn douAgia Tou ZTuAiavidn, yia akOua
MIO QOPd, METAUOPPUWVEI TO QPOPHOAICTIKO AEEIAOYIO TNG APAIPETIKAG (WYPOQPIKAG O€ TTOAAATTAEG
OUpBoAIkEG TBavaTnTEG. MapdAAnAa, n TPICSIACTATN HOPPA TWV EPYWV AEITOUPYEI WG EYEPTHPIO
KAAeopa yia va &e@uyoupe atmd 10 PovodIAOTATO TTPOCWTTIKG HAg OvVEIpOo — agrynpa, agol o
KOANITEXVNG TTAPATNPEL KOl VIWBOEI TTWG N ONUEPIVA KOIVWVia 0dnyei Tov avBpwTrio va OKEPTETAI KOl
ovelpeUETAl POPWVTAG TTAPWTTIOES, va UNv €xel OPaUa Kal va auto-eykAwRileTal o€ pia povoTovn,
KOUPQOTIKA METPIOTNTA.

MoAUTTAEUpPOG, TTOAUTAAOVTOG, AVACUXOG Kal BaBid OTpaUUEVOG O€ ECWTEPIKEG avaldnThoelg TTapd o€
eQnuepa gpebiopata, o MNavvng Zruliavidng cival KAANITEXVNG — dNPIOUPYOGS TTOU £XEI TNV IKAVOTNTA,
O€ Mo €TTOXA TTOU OUOKOAQ WTTOPEI VA HAG TTPOCPEPEI EUXAPIOTEG AVATTOUAEG aTTd Ta BEIVA TOu
KOOMOU Kal TIVEUNOTIKA TEPWN, VA JAG CUYKIVEL KAl va JOG TTIPOOKOAEI O JUCTIKIOTIKEG EEEPEUVATEIS
TTavaveBpWITIVWV EVVOIWY, XWPIG va TTPOKAAEI, XwpPIig va gokapel, aAAd pe Tov ogBacud Tou oTnv
TEXVN, OTO TIVEUUA KAl OTOV TTONITIONG.

To £pyo Tou, AQAIPETIKO, PAVTACIOKO Kal £ViOTE BEATPIKA ATTEIKOVIOTIKO QVOiYEl TOV XWPEO YIA EIKATia
Kal TTEPICUAAOYH, éva XWPEO Yia evOOOKOTTIKA avaBewpnaon, EKTTEUTTOVTAG TTPIV aTTd KABE TI GAAO, Tn
BeTIKOTNTA e TNV OTToIa O 610G euTTOTICEI TN OOUAEIG TOU, TTAPAG Ta diaypovikG TTPORANUATIKA SiTToAa
TQ OTTOIQ TTPAYMATEUETAI.

EAmida Aoukadidou
ExkmaudeuTikdg — loTOpIKOG TEXVNG



CITY 23

61X151cm - ACRYLICS ON WOOD
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CITY 24

44X128cm - ACRYLICS ON WOOD
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UNWRAPPING HAPPINESS 1

132X132cm - CONSTRUCTIVE TORCHING ON FIBERGLASS
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UNWRAPPING HAPPINESS 2

132X132cm - CONSTRUCTIVE TORCHING ON FIBERGLASS



UNWRAPPING HAPPINESS 3

121X220cm - CONSTRUCTIVE TORCHING ON FIBERGLASS




Craving Deep Love 5
130x130 - CONSTRUCTIVE TORCHING ON WOOD
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Craving Deep Love 6
130x130 - CONSTRUCTIVE TORCHING ON WOOD
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Feelings of Ecstasy 1

42x182cm - ACRYLIC PAINTS
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f Ecstasy 2

Feelings o

119X193cm - ACRYLIC PAINTS
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Feelings of Ecstasy 3

220X156cm - ACRYLIC PAINTS
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Dreamy Landscape 2

105X105cm - CONSTRUCTIVE TORCHING ON WOOD
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Dreamy Landscape 3
102X162cm - CONSTRUCTIVE TORCHING ON WOOD
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Wedding Day

50X50cm - CONSTRUCTIVE TORCHING ON WOOD
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In Love

86X86cm - CONSTRUCTIVE TORCHING ON WOOD
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Unwrapping Happiness 4

103x103cm - CONSTRUCTIVE TORCHING ON FIBERGLASS
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Unwrapping Happiness 5

000000000000000000000000000000000000000000



Unreal Reality 2
98x114cm - CONSTRUCTIVE TORCHING ON WOOD
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Landscape 12

91x119cm - CONSTRUCTIVE TORCHING ON WOOD
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Treasures in Nature 20

44X128cm - CONSTRUCTIVE TORCHING ON WOOD
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Treasures in Nature 21

61X161cm - CONSTRUCTIVE TORCHING ON WOOD
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Flowing Dreams 2



Flowing Dreams 3

162X162cm - CONSTRUCTIVE TORCHING ON FIBERGLASS
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Organized Chaos

92X92cm - CONSTRUCTIVE TORCHING ON WOOD
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74X114cm - CONSTRUCTIVE TORCHING ON FIBERGLASS




Birds in Nature 1

42x122cm - CONSTRUCTIVE TORCHING ON WOOD
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Birds in Nature 2
62x162cm - CONSTRUCTIVE TORCHING ON WOOD
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Butterflies in Nature 1
77X104cm - CONSTRUCTIVE TORCHING ON WOOD
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Butterflies in Nature 1
62X162cm - CONSTRUCTIVE TORCHING ON WOOD
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Dreamy landscape 1

60X60cm - CONSTRUCTIVE TORCHING ON WOOD
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Flowing Dreams 1

152x182cm - CONSTRUCTIVE TORCHING ON FIBERGLASS
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Birds in Nature 3

37x182cm - CONSTRUCTIVE TORCHING ON WOOD

38



Birds in Nature 4
65%x188cm - CONSTRUCTIVE TORCHING ON WOOD
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Dreamy Landscape 5

68x68cm - ENAMEL PAINTS ON FIBERGLASS
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Dreamy Landscape 6

70x70cm - ENAMEL PAINTS ON FIBERGLASS
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Feelings of Ecstasy 4

150cm diameter - EPOXY PAINTS ON WOOD
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Landscape 13

67x91cm - CONSTRUCTIVE TORCHING ON WOOD
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Protecting Nature

70x167cm - CONSTRUCTIVE TORCHING ON WOOD
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Man Posing 7

41x120cm - CONSTRUCTIVE TORCHING ON WOOD
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SCULPTURES



Man posing 5



Woman posing 15



Man posing 6






Boy with balloons

46x195x5cm - CONSTRUCTIVE TORCHING ON WOOD
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Girl with balloons

50x185x5cm - CONSTRUCTIVE TORCHING ON WOOD
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Dog talking a stroll

75x185x5cm - CONSTRUCTIVE TORCHING ON WOOD
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Woman posing 17

145x212x6¢cm - CONSTRUCTIVE TORCHING ON WOOD
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Natural beauty 5

48 x 38 x 65 cm - CONSTRUCTIVE TORCHING ON WOOD
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Natural beauty 6

60 x 45 x 146 cm - CONSTRUCTIVE TORCHING ON WOOD
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Eagland 2

75 x 110 x 102 cm - CONSTRUCTIVE TORCHING ON FIBERGLASS
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Flow of love

61



Danny 2

74 x 35 x 11 cm - CONSTRUCTIVE TORCHING ON WOOD

62



Father and daughter

33 x 24 x 12 cm - CONSTRUCTIVE TORCHING ON WOOD
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Yiannis Stylianides was born in Cyprus in 1969. Upon
completion of his architectural studies in the United
States in 1995, he returned to Cyprus and has worked
as a self-employed architect. In 1999, he started again
to intensely create works of art to express his dreams,
feeling, thoughts and experiences.

He has an equal passion for sculpting and painting.
The whole process of creating a painting or a sculpture
takes him out of the daily routine into a beautiful and
positive world that he wants to share with everyone
through his art. The whole process begins as a visual
concept that he works on mentally until he is ready to
execute the piece. He finds very fascinating to explore
the use of new techniques and materials in the creative
process. One of his main goals is to create art using
original methods and unique combinations of materials
not applied before. One of the methods he created is a groundbreaking process he
developed and calls “Constructive Torching”. He creates his own composition of paints
and then uses a blow torch to apply the paint on wood. This method creates a fascinating
texture and gives the paintings a three-dimensional quality that allows the viewer to see
the painting the same way from all angles. Another series is his signature sculpted wood
panels depicting plan views of cities influenced from his architectural background. His
latest creation is a series of 3D paintings using fiberglass and the constructive torching
technique. For the sculptures he uses fiberglass and wood, combined with several types
of paints. His main inspiration for the sculptures comes from the human body expressing
different feelings and nature. He also has a series of painted wood sculptures inspired
by nature. The artist uses reclaimed wood and completely transforms it into beautiful
works of art.

His artwork is in many private and public collections in Cyprus, United States of America,
United Kingdom, Dubai, Italy, Monaco, France, Qatar, and Greece. A painting of his City
series has being featured in Saatchi Gallery in London and another one is in the collection
of the CBC. His latest solo exhibition in Seattle USA was called by the prestigious Artnet
Worldwide Corporation as a “must see exhibition”.

Recent Exhibitions:

2021 — Golden Gallery by Kapatays — Cyprus

2018 — Golden Gallery by Kapatays — Cyprus

2017 —Carre Dore Gallery & Kapatays Galleries - Monte Carlo, Monaco
2017 — Bluu, Doha — Qatar

2016 — Gallery of the Grand Hyatt Doha — Qatar

2016 — Frederick Holmes and Co Gallery — Seattle, USA

2015 — Golden Gallery by Kapatays — Cyprus

2015 - Sticks and Stones Gallery at Surface Theory — Seattle, USA
2014 — Golden Gallery by Kapatays — Cyprus
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